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WELCOME
TA K E  A  S E AT

i there, and welcome to this sneak peek at all the exciting things 

going on at Alberta Theatre Projects this season. At ATP we 

aim to create community by bringing you a season of exciting,  

entertaining, relevant, high-quality contemporary theatre — 

and we invite you to be a part of it.

One of the best parts of going to a play is the conversation you have 

about the show, and this conversation is even better when you know what 

went into  making the experience. That’s why we’ve teamed up with RedPoint 

Media & Marketing Solutions to bring you this publication. I hope you’ll enjoy 

getting to know the amazing people involved in our shows this season. 

This year our plays go deep, and they go wide. They’re all hot off the  

presses and thoroughly contemporary, stretching from zany comedy and 

toe-tapping music to hard-hitting storytelling. What pulls them together for 

me is that they’re all about finding a place to belong, whether by making us 

laugh or opening our hearts and minds. I think theatre has the power to trans-

form us. It gives us a new way of looking at the world and the people around 

us. Theatre gives us a place to belong.

I’m super excited to share with you our exclusive interview with one of 

North America’s greatest comic playwrights, Christopher Durang, and I can’t 

wait for you to meet our youngest author, the astonishing Geoffrey Simon 

Brown. Born and raised in Calgary, Brown is the 25-year-old writer of our  

season’s second show, the world premiere of The Circle, a raw, fierce drama 

that brings something true and real to light and opens us all up to compassion 

and understanding. We’re thrilled to be launching this blazing theatrical voice 

into the world. There’s plenty more to enjoy, so read on.

Let us know what you think. Come for a play or two, drop us a line and 

attend one of many events where audiences meet and mingle with the artists 

in our season, as part of our hugely popular new program, The Exchange.

See you at the theatre!

Cheerio,

VANESSA PORTEOUS

ARTISTIC DIRECTOR
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Marketing Solutions
Editor Kelly Phelan
President and CEO, RedPoint  
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Director, Marketing Solutions 
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ATP'S ARTISTIC 
VISION

Our aim at ATP is to make life 

more beautiful by creating and 

producing great contemporary 

theatre from Canada and be-

yond. Our work is about what’s 

now, what’s new and what’s next. 

In the welcoming oval of the 

Martha Cohen Theatre, right 

here in Calgary, we stretch as 

deep as life, as wide as the world.



COCKROACH
by Jonathan Garfinkel
Based on the novel by Rawi Hage FEATURING Haysam Kadri

MARCH 1 - MARCH 19, 2016

ATPlive.com  |  403-294-7402

COCKROACH

“An amazingly original and brilliant novel” 

– Ottawa Citizen
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N OT E  F R O M
THE AUDIENCE

watched Jamie Konchak turn into a man 

right before my eyes. It was the second 

greatest magic trick I ever saw.

She was standing on the stage of the 

Martha Cohen Theatre when she did it. No make-

up. No special effects. Somehow, just by cocking 

her head and changing her posture, she was a man. 

If you saw that production of The Penelopiad, 

you know those are the kind of moments you go 

to the theatre for. If you didn’t, don’t worry — 

there’s bound to be another moment like it later 

this year. Probably several.

Experiences like this happen more than you 

would expect in a town known for oil and cattle. 

The theatre community in Calgary has an innate 

ability to surprise, even after you’ve watched hun-

dreds of movies and thousands of hours of TV. 

There’s something about those moments in the 

dark, where actors and audiences connect, that’s 

unlike any other sensation.

(Full disclosure: I met the love of my life when 

she was an undergraduate in the drama depart-

ment at the University of Calgary. I saw plays. I saw 

a lot of plays. I saw the city’s brightest dramatic 

talents before they were stars. I watched friends 

become artists, and they introduced me to art-

ists who became friends. Somehow, without ever  

giving up my comfy seat in the audience, I became 

a member of Calgary’s theatre community.)

A decade ago I was sitting in the theatre won-

dering how the Enbridge playRites Festival show I 

was about to watch was ever going to work. It was 

called Diplomatic Immunities, and there were 15 

people on stage sitting in chairs, staring out at the 

audience. There was a video screen. This couldn’t 

possibly work, could it?

It could. At that show, I saw something I had 

never seen before. The staging, the ideas, the exe-

cution — nothing about the show was simple, but 

everything about it was perfect. Those talented 

storytellers gave me something I never expected. 

Their ideas are still turning in my mind. 

That’s the other thing that keeps me coming 

back to the theatre. Artists who can turn a stage 

into a projector, a mirror, a time machine or what-

ever else it needs to be. Most impressively, they 

can turn a room full of perfect strangers into a 

community.

For the record, after 25 years in the audience, 

that’s the greatest magic trick I’ve ever seen.

A theatre-goer on witnessing magic, 
falling in love and creating community

BY  JASON LEWIS

JASON LEWIS AND 
JANE McCULLOUGH
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Buyer & Cellar
by Jonathan Tolins
Directed By Tracey Flye   Starring Steven Gallagher

APRIL 5 - APRIL 23, 2016

ATPlive.com  |  403-294-7402

&

The most talked about new comedy of the season! 
- The New York Times

“Fantastically funny.” 
- New York Post

“Sheer unbridled joy, pure pants-splitting entertainment” 
– Toronto Star

What’s the weirdest job you’ve ever had? 

Well this guy’s got you beat. He’s an out of work actor in LA who takes a position 

as the sole employee in the private mall in Barbra Streisand’s basement.
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MAD 

PROPS
A photo exploration of items, 

objects and curiosities in the ATP cellar

S
omewhere in southeast Calgary’s warren of warehouses 

is a storage space dedicated to theatre props. It’s one 

of the city’s most massive and extraordinary storage 

closets, and it houses items ranging from household 

furniture and silk plants to chandeliers, motorbikes, 

mannequin heads, dragon puppets and fake corpses. Inspired 

by Jonathan Tolins’s play, Buyer & Cellar, which takes place in a 

BEHIND 
THE 

SCENES

DEREK PAULICH

BY JULIA  WILLIAMS  PHOTOGRAPHY BY JARED SYCH

private mall in Barbra Streisand’s basement, we went on a photo 

tour of the cellar ATP shares with Theatre Calgary. 

Derek Paulich has been ATP’s Head of Props for four years. 

His job is to source, find, cost and build theatrical props for 

ATP plays. He spends about a week each season (and much 

more time driving back and forth) at the southeast storage  

warehouse, and he knows its contents well.



10 | atplive.com

The dragon (right) is a 50-lb, 11-ft.-long 
backpack puppet (a prop/costume worn on 
a performer’s back), designed and created 
by Paulich. The dragon’s name is Gatsby, 
because he was made from the fabric of a 
couch used in Theatre Calgary’s 2013 The 
Great Gatsby  production. “We’re ecstatic 
when we get to make something like this,” 
Paulich says.

ATP rents props 
to high school drama 
departments (Gatsby 
the dragon has been 
used in high school 

productions of Shrek: 
The Musical), film 

sets, other theatres 
and corporations. 

Paulich 
“A lot of 

these things 
will fit in a 
pickup if you 

arrange them  
carefully.”

DEREK PAULICH, HEAD OF PROPS FOR ATP
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Most of the furniture comes from thrift 
shops, institutional sales (Paulich says 
the University of Calgary sells office 
furniture every Friday) and sometimes 
estate sales or donations. Paulich sources 
other items online, including video-game 
controllers, airsoft rifles, restraining 
devices and sex toys. He says he’s always 
having to get Internet browsing  
restrictions removed from his   
professional computer. “For Butcher last 
season, I custom-made a whole bunch of 
mouth gags, so I had to research those.”

The term “props” is short for 
“theatrical properties” —  

objects on stage that aren’t 
scenery, costumes,  

electrical equipment or  
actors. ATP keeps smaller 

props (everything from  
dishwear to severed heads) 
in a storage space at Arts 

Commons, Paulich says.

ATP orders its fake corpses (above) from 
a U.S. company called Dapper Cadaver. 
“The more realistic ones are in canvas 
bags for transport,” Paulich says.  
“Last year I had one and someone said, 
‘That looks like a body in a bag!’ It was.  
But how would you know that?”
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Geoffrey Simon Brown on youth, 
The Circle and recurring nightmares

BE YOND 

GOOD AND EVIL

G
eoffrey Simon Brown is a playwright, 

director, actor and recent graduate of the 

National Theatre School of Canada. He’s 

co-creator of Calgary’s Major Matt Ma-

son Collective, a respected experimental 

theatre company, and he’s premiered three plays 

in five years. His latest project, The Circle, was se-

lected for the Enbridge New Canadian Plays pro-

gram and debuts this season at ATP.

He’s only 25. 

Brown’s work attracts a young audience, too, 

which is no small feat in the theatre world. Brown 

says it’s true that young people tend to stay away 

from the theatre, but it’s not because they’re indif-

ferent, it’s because there are so few shows relevant 

to them. He’s trying to change that.

“I was involved with theatre between the ages 

of 18 and 25, and that’s the demographic people 

say doesn’t care. That’s me and I care,” Brown says, 

pointing out that an Ibsen play with a 43-year-old 

director and Shaw Festival stars will attract an au-

dience, but not necessarily a young one. 

He and the other members of the Major Matt 

Mason Collective, which Brown co-founded in 

2010 with a small group of local multi-disciplinary 

artists, write dramatic works targeted at young 

people in Calgary — it’s part of the group’s man-

date. “If you have a story that connects to what 

young people are actually going through, you’ll 

find a very different audience. It’s about telling 

stories these people are interested in.”

In The Circle, six high school students go to a 

garage party in a Calgary suburb. They joke and 

fight, draw lines and cross them, get high, let se-

crets slip and try to save face. It’s sinister and dark, 

yet familiar to anyone who’s survived high school. 

To Brown’s surprise, The Circle has resonated 

not just with younger audience members, but 

with older people who remember the anarchic 

feeling of being young, bold and uncertain. “I’ve 

had people 40 years older than I am saying, ‘That 

was me growing up.’” Brown says. “I feel like there’s 

an energy with young people. It seems like we’re 

Brown: I don’t want it to seem like 

I’m hating on Ibsen or Shaw actors or 

anything. I think everything has its place, 

especially if it’s a good production it’s 

like, cool man, keep doing it. But there 

are some companies in this city and this 

country that are reaching out beyond 

who you’d expect to see in a theatre. 

And looking around those houses at the 

people who are there being affected and 

experiencing this thing together,  

it’s pretty wild.

by jul ia  will iams  •  Annotated by Geoffrey S imon Brown  •  PHOTOGRAPHY STEPHANIE  LANDRY



ALBERTA THEATRE PROJECTS | 13

PROFILE

GEOFFREY 
SIMON BROWN

Brown: It’s probably important to say 

here that I don’t feel like young people 

avoid the theatre as an active thing. I 

think the major part is we don’t often 

feel invited. And I don’t think it’s inten-

tional either. The first times that  

I started going to the theatre outside 

of school trips, when I was 16, 17, I 

remember feeling like, “am I allowed 

to be here right now?”



14 | atplive.com

ENBRIDGE NEW CANADIAN PLAYS 

THE CIRCLE

By Geoffrey Simon Brown

Directed by Ann-Marie Kerr

October 20 – November 7, 2015

pushing to see how far things can go up until their 

breaking point. I don’t think it’s specific to this 

generation.”

 The Circle was first performed in Montreal at 

the 2014 New Words Festival, in a student produc-

tion featuring the graduating class of the National 

Theatre School. Ironically, it was being away from 

Calgary that compelled Brown to set his play in 

this city. “At the National Theatre School there’s 

a big push for anglophone graduates to flock to 

Toronto. I’m interested in that city, but there are 

so many interesting places in this country. Calgary 

is very interesting and very strange.”

Brown grew up in the southeast Calgary com-

munity of Deer Run, a neighbourhood he de-

scribes as a small town in a city. “We had a con-

venience store everyone went to. My community 

had four bars and five liquor stores and a lot of 

fields. It backs onto Fish Creek Park. It’s this weird 

semi-urban experience.” 

The play name-checks several Calgary loca-

tions, from Sobeys and The Keg to William Ab-

erhart High School and Fish Creek Park. Some of 

the characters’ stories are lifted from Brown’s own 

experience. “A large part of the play I’m just rip-

ping off my own life or my friends’ lives. The story 

about Sobeys is a friend’s story.” 

The house-party dynamic that forms the play’s 

backbone, however, is quintessentially Calgarian, 

according to Brown. “Calgary has much more of 

a house-party demographic than anywhere else 

that I’ve lived. So the experiences I had growing 

up, going to people’s houses and drinking there — 

you get a bunch of weirdos together and end up 

creating your own little family. You’re creating the 

world you want to exist in.”

The Circle adds to that thorny family dynamic  

a sense of dread: something terrible is going to 

happen, but what? As a storyteller, Brown likes to 

set up situations — usually dangerous, sometimes 

disastrous — and parse them. What caused the 

situation? Why does what happens, happen? 

With The Circle, Brown knew how events would 

play out before he’d written a word. “I knew the 

direction of the story and worked quite a bit to 

figure out who these characters are. I didn’t want 

a clear victim and clear villains. You feel empathy 

for everybody in the end, and through that, every-

body feels human.”

Brown never creates victims and villains, not 

even subconsciously, resisting his own very human 

tendency to respond to news articles and stories 

by identifying a protagonist and an antagonist. “I 

don’t really believe in evil so I often have to take 

a step back when I find myself doing that,” Brown 

says. Instead, he imagines himself into situations, 

a practice he describes as morbid but unfailingly 

interesting. “It’s a fascination of mine. Why people 

do the things they do or how they get there. How 

anybody can be a good guy or a bad guy if the 

story’s spun a certain way.”

Terrible, unexpected events are common ele-

ments in Brown’s theatrical work. “That’s some-

thing I worry about all the time,” Brown says. “My 

recurring nightmare is that I’ve done something 

terrible. The deed is already done and I’m in that 

situation having to deal with the consequences.” 

For now, no disasters are looming on Brown’s 

horizon — just the rich and tragic business of 

growing older. “There’s going to be a certain point 

where I go I have no idea what young people 

want anymore, but I hope I can still tell stories in 

a way that’s relevant to other people,” Brown says. 

“That’s how I feel the most human.” 

Brown: I think it’s kind of an anomaly 

in that our city is so big and our transit 

sucks, so you don’t get as many people 

hanging out downtown at bars after 

midnight because then you miss your bus 

and you’d have to drive home on  

Deerfoot in the middle of winter. So, at 

least in my experience, you get all these 

kids drinking at somebody’s house, pass-

ing out in the basement, eating breakfast 

the next day — it’s pretty magical.

Brown: I say it like it’s over, but I’m still in 

Deer Run when I’m in Calgary — back living 

in my parents’ house (thanks, guys).  

Oh god. Maybe I’ll have moved out by the 

time this gets published.

Brown: The Sobeys was an IGA back then. 

I was just writing what I know and a world 

I feel like I can understand. I’ve had people 

from every part of the country say, ‘You 

were really speaking to my community.’ I 

learned it’s a really universal experience to 

grow up in a suburb or a small community 

within an urban setting.”
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ANYBODY CAN BE A GOOD GUY OR A BAD GUY  
IF THE STORY

,
S SPUN A CERTAIN WAY
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LIVE: Traditionally, the blues isn’t a music form 

associated with the theatre. Raoul, what makes 

theatre the right setting for this show?

The impulse of the theatre and the im-

pulse of the blues are two things that exist 

inside me. I wanted the audience to go through 

the same thing. It’s a framework to play the blues 

while talking about the complexity of playing 

the blues. Who has a right to sing it or doesn’t 

have a right? Is it relevant? Is it old people’s mu-

sic? Is it dead music? What stereotypes and pre-

conceived notions do we have around culture, 

race and identity? 

LIVE: Divine, what drew you to Life, Death and 

the Blues?

I was interested in the story that Raoul was 

telling, how he fell in love with the blues, 

and I saw it as a great vehicle to allow me to learn 

more about the blues.

Divine’s presence in the show and her 

personality have greatly influenced the 

content of the show and what her character says. 

She’s brought a lot to the show.

LIVE: Raoul, you struggle with the notion that 

you haven’t “earned” the right to sing the blues. 

Can you tell us more about that feeling?

That’s one of the questions of the play. Can 

you just get up and sing the blues or do 

you need to have another understanding of it? I 

think if you are going to sing this kind of music 

and champion it and inhabit it as a performer, 

it’s important to have some context for what it 

means and where it came from. 

Music is a universal thing. That’s how I’ve al-

ways seen it. My background is Jamaican, so 

there’s all kinds of reggae and ska and music styles 

that I’m influenced by because they were played 

so much when I was young. But there was country 

music too, and blues and soul — little bit of ev-

erything. That’s where I fit as an artist. It’s import-

ant to embrace your heritage but it shouldn’t de-

fine your music.

We’re also Canadian artists. The thing that 

speaks to us is diversity. We come in con-

tact with so many different people who do so 

many different things. You can’t help but be in-

fluenced.

LIVE: Blues is associated with personal struggle 

and self-expression. Would it be possible for a 

talented performer to “fake” the blues?

I don’t think so. Ultimately, it’s really about 

who you are. If you’re an authentic person 

with something authentic to say, the blues has a 

way of exposing it. You can kind of tell who is 

Show creator Raoul Bhaneja and  
performer Divine Brown on Life,  

Death and the Blues

able to be themselves inside that music and 

make it their own. Blues is at the root of almost 

all popular North American music for the last 60 

to 70 years, and the “bluesy” part of other music 

is the part where it’s personal, raw, emotional, 

connected to who you are.

Someone could look at me and say, “Well, 

you’re an R&B/soul/pop artist, what do you 

know about the blues?” But it would be very diffi-

cult for a performer to fake the blues. It exposes 

you in a certain way. You have to be raw and hon-

est when you approach a blues song.

LIVE: The blues tradition originated in an  

experience of deep pain and sorrow, yet Life, 

Death and the Blues is an exuberant show. How 

do you account for the joy this type of music 

brings to its performers and fans?

I know for me, even though it comes from a 

place of sorrow, there’s still an element of 

coming out and of hope. I know as an artist that 

the joy comes from the release. It comes from the 

expression. 

For me, the whole idea of blues is that 

you’re sharing in a kind of pain, to bring 

you hope, solace and redemption. It’s about 

communicating with an audience so people can 

share an experience together. Most blues music 

isn’t about defeat, it’s about survival. 

aoul Bhaneja has never stopped 

wondering where he fits into 

the blues tradition. The music form originated 

in the southern United States, deeply linked to 

the history and struggle of African-Americans. 

What place does an Irish-South Asian Ontarian 

have in this world?

To answer this question, Bhaneja did what 

any professional actor-writer-musician-bluesman 

would do: he created a show that explores the 

meaning and power of the blues. 

 Life, Death and the Blues features Bhaneja’s suc-

cessful blues band, Raoul and The Big Time, along-

side the immense vocal talent and stage presence 

of Juno award-winning R&B artist Divine Brown. 

LOCAL STARS ON STAGE

Bhaneja and Brown always end the show 

by jamming with local blues musicians. In 

Calgary, they’re joined onstage by Grammy 

Award-winner Donald Ray Johnson and 

renowned blues guitarist Tim Williams.  

“We’re looking forward to many other 

people,” Bhaneja says. “There’s no shortage of 

talented Alberta blues musicians.“

BY JUL IA  WILL IAMS
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LIFE, DEATH AND THE BLUES

A Theatre Passe Muraille Production in  

association with Hope and Hell Theatre Co., 

presented by Alberta Theatre Projects and One 

Yellow Rabbit as part of the 30th Annual High 

Performance Rodeo. 

Written and conceived by Raoul Bhaneja

Directed by Eda Holmes

January 19 – January 31, 2016

BHANEJA & BROWN

A  D U E T

PRESENTED
WITH

ONE YELLOW  
RABBIT
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V
anya and Sonia and Masha and Spike 

began as a “what if” exercise for Christo-

pher Durang. The playwright was easing 

into his 60s, and had recently left the 

buzz of New York for a quiet life in a 

pretty Bucks County, Pennsylvania, farmhouse with 

his husband. He was content, and wondered how 

he had become so. “I thought to myself, ‘What if 

I had gone to college but then I didn’t pursue the-

atre? What if I had come home and kind of hadn’t 

left? What if I was living here in Bucks County not 

with my husband, but with an adopted sister?’”

That’s the situation in which the play’s protago-

nist Vanya and his adopted sister Sonia find them-

selves. They’ve both suspended their own dreams 

to care for aging parents, and when the play opens 

they’re older and sadder, isolated and disappoint-

ed, their melancholy thrown into relief by the 

sudden arrival of their glamourous, self-obsessed 

movie-star sister, Masha. Add to the mix Masha’s 

young lover, Spike, and Cassandra, a housekeep-

er and soothsayer, and you have the bones of  

Durang’s odd, poignant comedy. 

Durang has always described Vanya and Sonia 

and Masha and Spike as “Chekhov in a blend-

er.” Its creation was catalyzed, at least in part, by  

Durang’s startled realization that he was now the 

age of the older characters in the Chekhov plays 

he’d fallen in love with as a young man. Not only 

that, he was living a quiet, rustic life in a remote 

Renowned playwright Christopher Durang on creating 
Vanya and Sonia and Masha and Spike

A SHARED 
FEELING

farmhouse with its own small grove of cher-

ry trees. He couldn’t help imagining himself as a 

Chekhov character. 

“I like living in Bucks County,” Durang says. “But 

in Chekhov plays people who live in the country 

are usually unhappy and bitter and envious of 

people in the city. That was my starting-out point.”

While Durang plucked characters and themes 

from Chekhov plays, he insists his play was  

never intended to be a parody. “I’ve written  

parodies and I like parodies, but this wasn’t going 

to be one,” Durang says. “I wanted it to be set 

now, and to be American.” The siblings, Vanya and  

Sonia, open the play by lamenting that their  

parents named them after Chekhov characters. “I 

wrote that right away,” Durang says. “I don’t want 

people to think it’s actually Vanya from Uncle 

Vanya or actually Sonia. The Masha characters in 

The Seagull and in Three Sisters — those charac-

ters are not remotely like my Masha.” 

The play also sprinkles in elements of Greek 

drama, Disney iconography and popular culture. 

To Durang, it couldn’t be more clear that these 

characters aren’t literally Chekhov characters, and 

he’s amused whenever people insist they are. “I 

was reading an essay where the writer was jumping 

through hoops trying to figure out who Spike was 

in Chekhov,” Durang says. “Spike wasn’t anybody 

in Chekhov! I wanted a fourth name after Vanya 

and Sonia and Masha that would just ring out as 

wrong, so you’d know it wasn’t really Chekhov. 

When I was writing it I was actually thinking of 

Ashton Kutcher and Demi Moore.”

As for the character Vanya, he’s not based on 

Uncle Vanya, but on Durang himself. In the play, 

Vanya delivers a passionate, deeply nostalgic 

monologue about contemporary popular culture, 

a monologue Durang admits contains many of his 

own views. “I’m getting to the age of looking back, 

for sure. I share an awful lot of what Vanya says.”

When he was a child in the 1950s, Durang recalls, 

there were very few television channels, which 

made consuming culture a more collective experi-

ence than it is today. “We have so many things to 

look at now and it’s just overwhelming. We don’t 

tend to have a shared feeling about popular cul-

ture and I find that sad,” Durang says. “But where I 

live in Bucks County everyone watches Downton 

Abbey. So we sort of have that.”

Durang remembers watching Julie Andrews 

PROFILE

CHRISTOPHER 
DURANG

I’M GETTING TO THE AGE OF 
LOOKING BACK, FOR SURE. 
I SHARE AN AWFUL LOT OF 

WHAT VANYA SAYS.

by jul ia  will iams  PHOTO susan johann
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C H R I S T O P H E R   D U R A N G

and Richard Burton perform songs from Camelot  

on the Ed Sullivan Show, an experience that 

sharpened his awareness of theatre at an early age. 

He began writing plays as a high school student 

and went on to study at Harvard, where he was 

introduced to Chekhov’s The Seagull. Ever since, 

Durang’s love of Chekhov has been a constant in 

his long career, which has been distinguished by 

three Obie Awards, a place in the American The-

ater Hall of Fame, a Pulitzer Prize nomination for 

Miss Witherspoon and a 2013 Tony Award for Best 

Play for Vanya and Sonia and Masha and Spike. 

Durang jokes that his play won its Tony because 

it wasn’t pitted against a wonderful play about 

death. “Comedy doesn’t always win.” Yet Vanya 

and Sonia and Masha and Spike is a poignant 

and occasionally sorrowful play. It’s important to  

Durang that his comedies have an underpinning of 

genuine emotional resonance, a lesson he learned 

early in his career, back when he was primarily  

interested in absurdist theatre. He discovered that 

the more seriously and sincerely he treated outra-

geous characters, events and dialogue, the more 

funny they became. 

At the Yale School of Drama, where Durang 

studied after Harvard, he was involved in a work-

shop for playwriting students, in which fledgling 

plays were read aloud by first-year acting students. 

One of those students was Sigourney Weaver, 

who became Durang’s lifelong friend (she per-

formed the role of Masha when Vanya and So-

nia and Masha and Spike opened at New York’s 

Lincoln Center Theater), and it was Weaver who 

taught Durang the importance of emotional truth 

when performing comedy.

“I found it so helpful and fascinating to hear 

the actors read the plays,” Durang says. “Some of 

them would say, ‘This is funny and exaggerated, 

so I’m going to exaggerate it more!’ Which is one 

of the pitfalls of my plays. Other people — and 

Sigourney was the lead in this — were very real-

istic about it. She’d say these outlandish lines as 

if they were just normal, and it was much funnier 

when she did that.” 

Dramatically, Durang has largely left absurd-

ism behind, but Vanya and Sonia and Masha 

and Spike still contains some of the playwright’s 

characteristic oddness. The character Cassandra is 

a housekeeper who occasionally speaks in verse 

and who, like her predecessor in Greek drama, can 

see the future but is ignored by those whose fates 

she predicts. “I have always been intrigued by the 

character of Cassandra,” Durang says. “I love that 

she’s a good psychic but she’s cursed so that no 

one believes her. It was just a weird, early impulse. I 

don’t out-and-out believe in psychics, but I some-

what believe in psychics. I guess that makes me a 

little crazy.” 

Masha, the entitled, self-absorbed movie star, 

is also an exaggerated figure. It would be easy to 

assume she’s a work of parody, but Durang says 

the assumption that Masha is modeled on a real 

actor is as inaccurate as the assumption that she’s 

based on a specific Chekhov character. When he 

wrote Masha he was thinking not of a narcissistic 

performer but of an attention-seeking sibling. “I 

don’t have brothers and sisters but my mother 

had five and my father had eight or nine. Even as 

an only child I had a lot of siblings to look at. Some 

of them were full of themselves and needed at-

tention, and the ones who didn’t get the attention 

were resentful.” 

Despite Masha’s insufferable behaviour, it was 

important to Durang that she have moments of 

VANYA AND SONIA AND MASHA AND SPIKE

By Christopher Durang

Directed by Glynis Leyshon

September 15 – October 3, 2015

PH
O

TO
 C

O
UR

TE
SY

 O
F P

ER
RY

 S
TR

EE
T 

TH
EA

TR
IC

AL
S

grace, and he wrote her with an underpinning of 

remorse and compassion. It’s a funny play, but  

a mournful one; it’s a mournful play, but an  

optimistic one. Durang believes it’s this blend of 

comedy and believability that makes the play so 

enjoyable. “I know listening to the audiences that 

it made them happy and they left happy.”

Durang describes his later works as more up-

beat than those written when he was younger. 

“My endings used to be very dark. Nothing ever 

worked out for anybody.” While he describes  his 

hopeful endings as “less realistic” than his darker 

endings, he wasn’t interested in writing Vanya and 

Sonia and Masha and Spike as a tragedy. “I didn’t 

want it to be sad. I had an actress friend say to 

me, ‘Oh Chris, in Act 2 the characters make bet-

ter choices for themselves! I couldn’t believe it!’”  

Durang says. “We both laughed.” 

I KNOW LISTENING TO THE
AUDIENCES THAT IT MADE THEM
HAPPY AND THEY LEFT HAPPY.

DAVID HYDE PIERCE AS VANYA AND SIGOURNEY WEAVER AS MASHA IN THE  
BROADWAY PRODUCTION OF VANYA AND SONIA AND MASHA AND SPIKE.
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THANK YOU ATP FOR SO MANY GREAT YEARS!

Can't use your tickets?
We can!
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They ended up taking us on a tour that 
included the clancy (the grid above the 
audience that is like a giant net). There was 
a crew working below and the net is not 
only bouncy but also something that you 
can see through. 

I had to hold my skirt closed and hobble 
along in my heels over the clancy to 
prevent flashing the crew and falling over.

The clancy was TERRIFYING.

Yeah. And not made for a skirt.

You’re telling me.

I mean, I don’t know.

Do you remember your very first task?

I’m afraid I don’t. It was 1999,  
after all. Do you?

Our first task was to pose for a photo for 
ATP’s Twitter,  and I remember it so vividly
because of the angle of the shot and the 
position of my hand, it absolutely looks  
like I am stroking the leg of the Education 
and Outreach Manager.

Ooops. Not the right angle.

For sure not my good side.

Is there a moment from your year here 
that you are particularly proud of?

Absolutely. I was working on the stage
management team for The Last Voyage of 
Donald Crowhurst, and that was my first 
ever tech experience. Given that it was 
made with Ghost River Theatre, it was  

Shop Talk
Hi Griffin.

Hi Vicki.

Alright, my first question: Who did you 
connect with the most on your first day  
at ATP?

When I was at the University of Calgary for
my BFA, I met Bob White [Artistic Director 
at that time] and Vanessa Porteous at an 
event celebrating Tony Kushner, who was in 
residence at U of C for a few months.

....Vanessa had directed me in a little reading 
of a play of Kushner’s that we read, like, in 
front of him, so we were all nervous.  
That was a pre-first day bonding experience 
with Vanessa and I was really happy to see 
her on my first day.

And what was Vanessa’s title at that point? 
Probably not AD [Artistic Director].

It was, but a different version of AD: 
Assistant Dramaturg. 

Gotcha.

What is your most vivid memory of 
that first day?

Well, when I got here in the morning 
on Sept. 2, the doors weren’t open 
yet. So I was frantically calling Kathi in the 
office just trying to let her know I wasn’t 
late. What about yourself?

The Production Manager took us on a tour
of the theatre the first day. To make a 
good impression I had worn a nice pink 
dress and some heeled mules because I 
was expecting it to be an office day. 

Vicki Stroich
is the Executive  

Director of Alberta 
Theatre Projects. 

She began her 
theatre career as 

an Alberta Theatre  
Projects University 
of Calgary Intern 

in 1999.
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quite the trial by fire. I don’t  think I had 
ever really been challenged that  hard 
theatre-wise in my life. 

....What made it all worth it, all the stress 
and confusion, was closing night. I was sit-
ting in the Green Room having a rum with 
actor Braden [Griffiths] and playwrights Eric 
[Rose] and David [van Belle] and the rest of 
the crew. I was getting up to leave, and  
Braden goes, “Can you imagine apprenticing 
on this show for your first show ever?”

....and everybody just started clapping for 
me. And I JUST wept. It was probably one 
of the best moments of my entire life. And 
nobody except ATP could give me that.

I remember that moment. I was there 
clapping for you.

OH MY GOD THAT’S RIGHT YOU WERE. 
Anyways, yeah, that was for sure my 
favourite moment.

One last question. What was your 
favourite rotation, if that’s how they did it?

There were rotations then. I had the first 
ever rotation in play development. With 
Bob [White] moving out of play develop-
ment and into the Artistic Director role 
mid-season, Vanessa needed someone to 
read plays. 

.... it set me on the course that lead me
to my career as a dramaturg which lead 
me to leadership roles at Literary Managers
and Dramaturgs of the Americas and, 
ultimately, here at ATP. So that one  
stands out.

But my stage management rotation at the

[Enbridge] playRites Festival [of New 
Canadian Plays] allowed me to meet and
work with great folks like the late, great 
[actor and director] Gina Wilkinson.

So that one stands out too.

Quite the promotion!

Over 15 years. I worked up to it.

What are you doing next?

In life, I mean. Not what are  
you having for lunch.

Shawarma.

Oops, I mean:

Well, I’ve submitted to Sage Theatre’s Ignite 
Festival and Lunchbox Theatre’s Stage One 
Festival, but the biggest thing for me is that 
I am producing my own show with my own 
company, Hoodlum Theatre, in August with 
the skills I learned here.

I can’t wait to see it.

Thanks for carrying the intern torch this 
year, Griffin.

It was my pleasure, Vicki.

ATP
,
s 2014/15 Season D. Michael Dobbin  

Apprentice chats with  
Intern-turned-Executive-Director Vicki Stroich

INSIDE

ATP

Griffin Cork
was a D. Michael Dobbin 
Apprentice at Alberta 

Theatre 
Projects for the 

2014/2015 Season. 
The apprenticeship 

gives freshly  
graduated Grade 12 

students an immersive, 
paid experience in 

every department 
of the theatre.
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onathan Garfinkel has never 

written an adaptation before, 

but considering he’s explored 

most other genres, it was just a matter of time. A 

playwright, memoirist, novelist and poet, Garfinkel 

is also a teacher at the National Theatre School in 

Montreal and an avid world traveller. He premieres 

his stage adaptation of Rawi Hage’s lauded second 

novel, Cockroach, as one of ATP’s Enbridge New 

Canadian Plays this season.

LIVE: How did you get involved with this project?

I met Rawi in Berlin. We were part of a group 

of Canadian writers living there and we had 

a football team that we played on. I mentioned I 

had a job teaching at the National Theatre School 

in Montreal and he asked if I was interested in sub-

letting his apartment. One of the things he gave 

me before I moved in was a copy of Cockroach. 

He said to me, ‘I always thought this would make a 

good play. Why don’t you read it?’

LIVE: Why does Cockroach lend itself to a the-

atrical treatment?

There are sections of the novel that are 

straight dialogue between the narrator and 

the therapist. It’s almost written like a script. As 

you get into the adaptation process you realize it’s 

still very much a novel, but the other thing that’s 

really compelling about the story is that it’s quite 

dramatically interesting. It’s a political and socio-

logical thriller and it lends itself well to the theatre. 

LIVE: How did the play end up being one of 

ATP’s Enbridge New Canadian Plays?

I was shopping the play around looking for a 

commission, and I showed it to Vanessa at 

ATP. Vanessa not only committed to a commission 

— she committed to the production.

LIVE: Much of your previous work, includ-

ing the plays House of Many Tongues and  

Dust (co-written by Christopher Morris and 

premiered at ATP’s Enbridge playRites Festival 

in 2013), addresses themes of political violence, 

morality and Canada’s international role. Why 

do these themes resonate with you? 

I travel all over the world. When you start 

going to places outside of tourist hot spots  

— when you go to the West Bank in Gaza, and 

former Soviet countries like Azerbaijan and Geor-

gia, certainly a place like Pakistan — it really does 

shake up the way you look at the world. You stop 

seeing places like Afghanistan or Pakistan as places 

INTERVIEW

JONATHAN 
GARFINKEL

Jonathan Garfinkel on adapting his friend  
Rawi Hage’s novel for the stage

COCKROACH  

THEATRE
 

with problems that are completely removed from 

Canada.

Cockroach is about the relationship be-

tween third-world and first-world countries, and  

Canada’s complicity in such an arrangement. 

Things like selling arms to Iran or allowing some-

one like “the torturer” [a Cockroach character] to 

have diplomatic immunity. 

LIVE: This is your first work of adaptation. How 

does this writing process compare to the pro-

cess of creating an original work?

The characters and the story are so great, 

and they’re already done and I get to play 

around with it. I couldn’t have written that novel. I 

don’t have the same background. But it’s a world 

that really excites me, and it’s a privilege.

There’s a lot of trust involved. I actually feel like 

I’m living in Rawi’s brain a little bit. I’m afraid to 

ask him too many questions because I do need 

to make it my own in a sense. It’s a very funny 

balance. I really respect him as a writer and as a  

person, so it’s an unusual opportunity to work 

with an author who’s alive and whom I’m friends 

with. I want him to read the script and I want his 

feedback … but I don’t want him to hate it! I want 

his blessing. That would mean a lot to me.  
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FULL CIRCLE

Garfinkel also had a hand in the 

other Enbridge New Canadian 

Play premiering this season at ATP 

— he was Geoffrey Simon Brown’s 

mentor and dramaturg while 

Brown was developing The Circle 

at the National Theatre School in 

Montreal.

“It was a wonderful experience 

and a great pleasure to work 

with him,” Garfinkel says. “I think 

The Circle is an important play. 

Like Cockroach, it gives voice to 

worlds that we should be listening 

to. That’s one thing the theatre 

can do that other art forms can’t.”

Enbridge New Canadian Plays 

COCKROACH

By Jonathan Garfinkel

Based on the novel by Rawi Hage

Directed by Vanessa Porteous

Featuring Haysam Kadri

March 1 – March 19, 2016



FAMILY 
HOLIDAY SHOW

Heroes are not born - they're made spontaneously
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LL OF US HAVE HERO POTENTIAL, OR AT LEAST 
REBECCA NORTHAN THINKS SO. SHE’S THE CREATOR 
OF “SPONTANEOUS THEATRE,” A PERFORMANCE STYLE 
THAT TAKES A STRUCTURED PREMISE AND  BLENDS  
IT WITH IMPROV AND AUDIENCE PARTICIPATION. 

FOLLOWING THE SUCCESS OF BLIND DATE, A SHOW IN WHICH 
HER CO-STAR WAS PLUCKED EACH NIGHT FROM THE AUDIENCE, 
NORTHAN CREATED LEGEND HAS IT. IT’S ATP’S 2015 FAMILY 
SHOW, A FANTASY ADVENTURE WHERE THE HERO GETS TO 
LEAD THE ACTION — AND THE HERO COULD BE ANYONE.

LEGEND HAS IT

Created by Rebecca Northan

With Renée Amber, Bruce Horak, Josh Bertwistle and Jamie Northan

November 24 – December 31, 2015

26 | atplive.com
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YOU ARE THE  
MULTI-TALENTED  

REBECCA NORTHAN.  
TAKE A BOW! 

YES

YES

YES

YUP

YES

YES

YES

YES

OH

YES

YES

YES

MORE 
OR LESS

YES...
AND NO

NO

NO

NO

YES

YES

IT’S “SAY YES TO  
EVERYTHING”

DO YOU KNOW THE 
FIRST RULE OF IMPROV?

COOL?

EXACTLY! SO. ARE YOU  
FAMILIAR WITH THE  

IMPROV-BASED SHOWS BLIND 
DATE AND KUNG FU PANTIES?

DID VANESSA PORTEOUS,  
ARTISTIC DIRECTOR OF ATP HEAR 

A PITCH FOR LEGEND HAS IT A  
FEW YEARS BACK?

WOULD YOU SAY THE  
FANTASTICAL REALM OF JARO,  
WHERE LEGEND HAS IT TAKES 

PLACE, IS A MIX OF MODERN-DAY 
GEEKINESS WITH THE CLASSIC 

“HERO’S JOURNEY” NARRATIVE?

DID SHE HEAR A DIFFERENT PITCH, 
TURN IT DOWN, AND REQUEST 

A SHOW THAT WOULD MAKE AN 
AUDIENCE MEMBER ITS HERO?

WASN’T IT FUN AND FASCINATING 
TO SEE AN AUDIENCE MEMBER 

BECOME CENTRAL TO THE SHOW?

DID YOU IN FACT COIN THE TERM 
SPONTANEOUS THEATRE?

DID THOSE SHOWS HEIGHTEN YOUR  
INTEREST IN “SPONTANEOUS THEATRE”, A 

BLEND OF STRUCTURED DRAMA, AUDIENCE  
PARTICIPATION AND IMPROV?

DID YOU ROAD TEST THE SHOW AT 
LOOSE MOOSE IN 2013 AND AT THE 
ENBRIDGE PLAYRITES FESTIVAL OF 
NEW CANADIAN PLAYS IN 2014?

WAIT - THAT’S ONLY FIVE PER-
FORMERS - IS THAT ENOUGH TO  

POPULATE ALL THE POSSIBLE 
SCENARIOS YOU MAY FACE?

IS THAT COOL?

DO YOU HAVE MORE THAN 40 
MASKS TO CHOOSE FROM, TO 

EXPAND YOUR NARRATIVE  
POSSIBILITIES?

ARE YOU ONSTAGE WITH A CAST 
OF TRUSTED COLLABORATORS 

AND IMPROV PROS INCLUDING 
RENÉE AMBER, BRUCE HORAK, 
JOSH BERTWISTLE AND JAMIE  

NORTHAN?
ARE YOU GOING TO 

MAKE MISTAKES?

NO
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YES

YES

YES

YES

YES
YES

YOU ARE A LUCKY AUDIENCE 
MEMBER. ENJOY THE SHOW!

YOU ARE THE STAR OF THE SHOW 
AND THE HERO OF THE QUEST! 

GO SAVE THE WORLD!

YES

YES

YES

YES

NOPE.
I’M PRETTY
CONFIDENT

WELL...NO

THEY ARE!  
I’M JUST SO  
NERVOUS

FOR SURE

NO

NO

NO

NO NO

NO

NO

NO

NO

ARE YOU EXTREMELY INTERESTING? 

ARE YOU A HUMAN BEING WITH 
THOUGHTS, FEELINGS AND  

IDIOSYNCRASIES?

OH - WELCOME TO OUR REALM! 
ENJOY THE SHOW.

HAVE YOU LEFT YOUR SEAT TO 
JOIN THE CAST ONSTAGE?

ARE YOU PAINFULLY SHY?

DO YOU ENJOY BEING IN AN 
ENVIRONMENT WITH LAUGHING, 

HAPPY PEOPLE?

ARE YOU FEELING DEEPLY 
SELF-CONSCIOUS AND 

EAGER TO PLEASE?

WAIT — SERIOUSLY?

ARE YOU IN THE MARTHA 
COHEN THEATRE?

IS THE CAST EASING YOUR  
NERVOUSNESS AND TREATING  

YOU WITH THE UTMOST RESPECT 
AND REGARD?

WRONG SHOW! PLEASE 
RETURN TO YOUR SEAT

REALLY? THEY’RE NOT  
TREATING YOU LIKE 

THEIR FAVOURITE 
HOUSEGUEST?

ARE YOU LEADING AN EPIC 
QUEST IN A WORLD OF MAGIC 

AND FANTASY?

ARE YOU HAVING THE 
TIME OF YOUR LIFE?

CLOSE SECOND?



LEGEND
HAS  IT

LEGEND HAS IT
ORIGINALLY created by Rebecca Northan with renÉe amber, 
bruce Horak, MARK MEER and Jamie northan

NOVEMBER 24 - DECEMBER 31, 2015

ATPlive.com  |  403-294-7402

Photo by Sean Dennie

“A smart, fun, 4th wall breaking, totally unique night in
the theatre that can be enjoyed by anyone. See it!” 

– CBC Radio

Holiday fun for 
the whole family!

A TGS COMPANY
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WHERE ARE THEY NOW?
Many New Canadian Plays take flight after hatching at ATP

fter a new Canadian play has its world 

premiere production at Alberta Theatre 

Projects, it’s always exciting to see where 

it goes next. Plays developed at ATP 

through the Enbridge playRites Festival of New 

Canadian Plays, and now through the Enbridge 

New Canadian Plays program, have been translat-

ed into several languages, produced internation-

ally, published and received major awards. Here’s 

what’s next for a few recent plays born at ATP.

THE DROWNING GIRLS by Beth Graham, 

Charlie Tomlinson and Daniela Vlaskalic (2007/08) 

Three women drowned by their common hus-

band tell their tales in this play, which joins Nep-

tune Theatre’s 2015/16 season (Halifax) as a DMV 

Theatre production directed by Pam Halstead, 

and Signal Ensemble Theatre (Chicago).

THE VALLEY by Joan MacLeod (2012/13)

Governor-General’s Award-winning playwright 

MacLeod debuted her wrenching drama just a 

few years ago. Last season, it was produced at 

Tarragon Theatre (Toronto) and Prairie Theatre 

Exchange (Winnipeg). Next, it heads to the Arts 

Club in Vancouver, the city where the play’s most 

significant incident takes place.  

THE GOD THAT COMES by Hawksley  

Workman and Christian Barry (2012/13, produced 

in association with 2b theatre) 

This retelling of ancient Greek tragedy The  

Bacchae continues its world tour. Since its pre-

miere, the play has crossed North America and 

gone to Denmark, the Netherlands and beyond. 

YOU WILL REMEMBER ME by François  

Archambault, translated by Bobby Theodore 

(2013/14) 

Lauded as a heart-wrenching personal drama 

when it debuted in Calgary, Archambault’s play 

is being produced at Ruby Slippers Theatre 

BY LAUREL GREEN,  ARTIST IC  ASSOCIATE AT ALBERTA THEATRE PROJECTS

(Vancouver) in November 2015, and at Tarragon 

Theatre (Toronto) in March 2016 (a Studio 180 

production starring R.H. Thompson). 

BUTCHER by Nicolas Billon (2014/15)

Billon’s thriller, which had ATP audiences gasping, 

will spend the 2015/16 Season at Centaur Theatre 

Company (Montreal), Prairie Theatre Exchange 

(Winnipeg), The Theatre Centre (Toronto), Great 

Canadian Theatre Company (Ottawa) and Signal 

Ensemble Theatre (Chicago). The script is now 

available from Coach House Books. 

LEGEND HAS IT created by Rebecca Northan 

with Renée Amber, Bruce Horak, Mark Meer and 

Jamie Northan (2013/14)

After premiering at the Enbridge playRites Festival 

of New Canadian Plays two seasons ago, Legend 

Has It has grown bigger, better and even more 

exciting, and it’s ATP’s Family Holiday Show for 

the 2015/16 Season. 

NEW LIVES

PAST
PLAYS
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THE GOD THAT COMES: 
HAWKSLEY WORKMAN

YOU WILL REMEMBER ME:  
DUVAL LANG AND  

MAUREEN THOMAS

BUTCHER: ERIC NYLAND, ANDREW MUSSELMAN  
AND MICHELLE MONTEITH
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STRUCTURE

VISION

BIG PICTURE

THE SKELETON

V
anya and Sonia and Masha and 

Spike opens with a brother and sis-

ter sitting together quietly, drinking  

coffee and looking out the window. 

For Glynis Leyshon, directing this 

play is a very different experience 

from her recent job directing the opera Lucia di 

Lammermoor at Pacific Opera Victoria, where she 

sometimes had 60 performers onstage at once. 

While directing a cast of six seems compara-

tively simple, Leyshon says Christopher Durang’s 

Chekhov-inspired play is no less complex a proj-

ect. “Working with two actors on a scene is very 

different from working with 60 people who are 

looking to you,” Leyshon says. “That’s one of the 

joys of working in both worlds.”

Leyshon has been working in both worlds for 

more than 30 years. Her career began in the late 

1970s, when she was one of a dozen aspiring  

actors selected to train at the Vancouver  

Playhouse School. Christopher Newton, Artistic 

Director of the Vancouver Playhouse at the time 

(and founding Artistic Director of Theatre Calgary), 

asked if Leyshon would be his assistant. “It was a 

dream job,” Leyshon says. “It was crazy good.”  

The role gave Leyshon the opportunity  

to touch all aspects of theatre, and she soon 

discovered she was drawn more to directing than 

to acting.

“Even when I was at theatre school, there was 

HOW TO TALK  
LIKE A DIRECTOR

Glynis Leyshon loves the “glass-

of-wine” conversations that 

follow a trip to the theatre. “It’s 

easy to say ‘I liked it’ or ‘I didn’t 

like it.’ When you ask ‘why,’ you 

might learn more about yourself 

than you thought.”

Following the lead of legendary 

English director Peter Brook, Ley-

shon identifies the three levels on 

which a play exists. She challenges 

theatregoers to ask, “How does 

the play exist, and does it exist 

fully, on all of these levels?”

ACTION
What’s the action? What happens 

in the story? 

CHARACTER

What happens between the  

characters? What are their  

emotional paths?

MYTH

What is this play? Who are these 

people? What does the playwright 

want to say?
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INTELLIGENT 
STRUCTURE

The art of directing with Glynis Leyshon 

GLYNIS 
LEYSHON

a part of me that was always looking at the bigger 

picture,” she says. 

In 1980, Leyshon entered a long creative  

partnership with Pacific Opera Victoria, and has 

directed productions across North America.

Whether shepherding a massive opera produc-

tion or an intimate stage drama, Leyshon says her 

job is always essentially the same. “A director is 

the person who provides the skeleton that allows 

the actors and the production to be as strongly  

presented to the audience as possible,” Leyshon 

says. “There are so many other things involved, 

but ultimately as a director you’re passionate 

about the play. You need a vision to present it.”

Shaping that vision begins long before the 

actors arrive. Leyshon says a crucial first task is 

working with the set designer to shape scenes 

physically. In that first scene of Vanya and Sonia 

and Masha and Spike, when the brother and sis-

ter look out into their garden, Leyshon says she 

had several choices to make. “Would we show 

that window and that garden? Would we have the 

actors face frontally so that there’s an imaginary 

window? Where will the stairs and entrance be?”

Creating a clear structure is the key to coaxing 

fine performances from actors, Leyshon says. “You 

don’t tell actors how to be characters. You give 

them the framework where their interpretation 

can blossom. Good actors need, want and re-

spond to intelligent structure.”

Leyshon is excited to be creating that structure 

in the Martha Cohen Theatre once more, a stage 

she’s worked on many times during her career. 

“I love ATP. I’m delighted that I should be asked 

back to do a play like this one,” Leyshon says. “I’ve  

always admired ATP’s passion for exploring scripts. 

That’s been the touchstone through all the artistic 

directorships — this love for the written stage.”

Leyshon says the play’s humour adds another 

layer; in comedy the audience becomes an act-

ing partner for the performers. “The audience 

dictates pauses and rhythm, smiles and nods and 

moments of recognition. It’s not about trying to 

get the laugh, but to share the experience so the 

audience inhabits it in a full way.” 

ON
DIRECTING

BY JUL IA  WILL IAMS
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SET
DESIGN

DAVID FRASER

MAKING

Designing for the stage with ATP’s  
Production Manager and longtime 

theatre artist David Fraser
BY  J U L I A  W I L L I A M S  •  P H O T O G R A P H Y  BY  S T E P H A N I E  L A N D RY

I
n June 2012, David Fraser became a father. 

Two months later, the family had moved from  

Edmonton to Calgary and Fraser was setting 

up his desk as ATP’s new Production Manager. 

It was a big change, but for Fraser, who’d been 

working stints in Calgary as a theatre designer 

for ATP’s Enbridge playRites Festival of New Ca-

nadian Plays for more than 10 years, there was a 

sense of continuity. “Calgary was my home away 

from home,” Fraser says. “I did the math once and 

figured I’d lived at the Regency Suites Hotel for 

three years of my life.”

As ATP’s Production Manager, Fraser works 

with the Artistic Director, the designers, builders 

and technicians. He’s content to balance budgets  

and keep big pictures in focus, but he also contin-

ues to freelance as a theatre artist. “I love the pro-

duction management side of things, but I could 

never give up being an artist,” Fraser says.

Fortunately, the roles are complementary. “I 

have insight into some things as a designer be-

cause I know where we are with budgets,” Fraser 

says. “As a Production Manager, I get to meet all 

sorts of designers that I wouldn’t normally get the 

opportunity to meet. Both careers are feeding 

each other.”

For Fraser, there was never any question that 

his career would be in theatre. “You don’t fall 

into the arts — you get bitten by that bug quite 

early. I started in high school.” Fraser enrolled in 

a two-year theatre production program at Red 

Deer College, and within six months understood 

that he was more interested in the design aspect 

of theatre than the technical or building side. He 

continued his education with a BFA program at the 

University of Alberta, and by the time he finished 
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David Fraser on set — literally. Through 
photographic magic, the Production Manager 
is standing in a set model he created for the 
2014/15 Season production of Butcher..
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three years later, he was already starting to get 

professional jobs — including what became his 

regular freelance gig with ATP.

Now, with a few years as Production Man-

ager under his belt, Fraser says that one of the  

advantages of this role is to work in the same 

place each day. That ongoing presence helps to 

hone communication to the point where coming 

up with ideas and/or troubleshooting are almost 

painless. Fraser says he’s developed a shorthand 

with Karen Goddard Hermanson, ATP’s Technical 

Director, with whom he shares an office. “If things 

aren’t realistic Karen can tell me right away. We’re 

always bouncing ideas off each other.”

This level of trust and efficiency is essential in a 

theatre company that works on so many different 

types of productions. “We have to be ready to do 

an about-face and work on something complete-

ly different next week,” Fraser says. “Last season 

we did Butcher, then went into Charlotte’s Web, 

which was the  opposite. Then The Last Voyage of 

Donald Crowhurst, which was probably the most 

technically involved show ATP has ever done.”

The 2015/16 Season at ATP poses its own set  

of challenges, particularly Rebecca Northan’s 

spontaneous theatre creation Legend Has It, a 

loosely structured, improvised show in which the 

hero is a member of the audience. “As Production 

Manager I try to give them as many options and 

opportunities as they want,” says Fraser. For most 

shows, lighting is designed, finalized and then  

programmed to line up with predetermined stage 

cues. For Legend Has It, however — which is by 

its nature not predetermined — Fraser’s team will 

create a large quantity of small lighting sequences 

that can be run in any order. “Same with sound. 

At the end of the day, the more stuff we can give 

them, the more they have to play with and the 

better the show will be.” 

After more than a decade, Fraser knows the 

Martha Cohen Theatre inside-out. While he  

acknowledges that the space has its quirks, it’s 

also been the site of some of his greatest achieve-

ments. “It seats 400 people, but it doesn’t feel 

like 400 people when you’re in there. It’s nice 

to use that intimacy in the design. I was the set  

designer for Playing With Fire: The Theo Fleury 

Story in there in the 2011/12 Season, and we put an 

ice rink on stage. I was happy with that one. When 

you walked in and saw the ice rink it felt colder.”

Fraser is married to a choreographer and  

dancer, but he himself has never been drawn to 

the performance side of theatre. In fact, the more 

invisible his contribution is, the better he feels he’s 

done his job. “I really believe that if a designer is 

doing their job really well, you shouldn’t notice it 

at all. It should just be the environment the play 

takes place in,” Fraser says. He’s inspired when he 

sees shows where other designers have pulled 

off impressive feats, like concentrating 800 light-

ing cues into a time period that would normally 

allow for 200, but admits he only notices these 

things because he looks for them. And he doesn’t 

expect people to notice his technical triumphs.  

“I like to sit back and quietly watch everyone  

appreciating the work we’ve done as a team. I 

work with some pretty amazing people.”

This past June, Fraser spent three weeks in the 

Czech Republic at the Prague Quadrennial of Per-

formance Design and Space, the world’s largest 

festival of scenography, as the Director of Produc-

tion for English Canada’s entry. Fraser’s participa-

tion at the so-called “Olympics of Scenography” 

took him away from his Production Manager job, 

but Fraser says ATP knew he would come home 

with fresh ideas. “Working outside of ATP and hit-

ting the road allows me to work with other artists 

and see what other people are doing. Then I bring 

that back and it helps shape what ATP is doing.”

Today, Fraser is looking forward to the future 

and all the new shows, big shows and tricky shows 

ATP will welcome. “I like a challenge,” Fraser says. 

“I’m kind of ready to take it all on.” 

I REALLY BELIEVE THAT IF A DESIGNER 
IS DOING THEIR JOB REALLY WELL,  
YOU SHOULDN’T NOTICE IT AT ALL.
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A series that mixes audiences and artists to talk theatre and think big

THURSDAY 17 | 6:30PM
PIZZA NIGHT AT ATP 
FREE WITH TICKET

Papa John’s Pizza and a conversation 

with director Glynis Leyshon, 

hosted by Artistic Director  

Vanessa Porteous. 

FRIDAY 18 | 6PM - 7PM
COME LAUNCH THE SEASON! 

FREE
Meet the artists! Have a bite!  

Raise a glass! Let the 2015/2016 

Season begin!

FRIDAY 18 | AFTER SHOW
MEET THE ARTISTS ON 

OPENING NIGHT! 
FREE WITH TICKET

Mingle with the artists, talk about 

the show, and celebrate with a glass 

of Barefoot Moscato sparkling wine.

SATURDAY 19 | 3PM & 4PM
TAKE A BACKSTAGE TOUR 

FREE
Meet the makers and marvelous 

technicians who bring the plays on 

our stage to life. Part of Beakerhead, 

beakerhead.com.

TUESDAY 22 | 7:30PM
THAT $10 TICKET THING

$10

THROUGHOUT THE ENTIRE  
RUN OF THE SHOW

ARTS COMMONS 
LIGHTBOX STUDIO

FREE
Visual artist Dana Buzzee creates 

an immersive installation in 

conversation with The Circle at Arts 

Commons Lightbox Studio next to 

our theatre.

TUESDAY 20, 21, 22 | AFTER SHOW
MEET THE PLAYWRIGHT

FREE WITH TICKET
Talk about The Circle with 

playwright and actor Geoffrey 

Simon Brown.

THURSDAY 22 | 6:30PM
PIZZA NIGHT AT ATP
FREE WITH TICKET

Calling all students! Get a ticket 

to the show for only $10 and 

be entered to win a door prize. 

Student ID is required.

TUESDAY 22 | AFTER SHOW
TALKBACK TUESDAY
FREE WITH TICKET

Join us after the show for a 

conversation with the cast.

WEDNESDAY 23 | 6PM
WINES OF ATP 

$25
Book early — capacity limited.

ATP’s Sommelier Michael Bigattini 

of Willow Park Wines & Spirits hosts 

an exclusive wine tasting inspired 

by our 2015/16 Season. Paired with 

delicious hors d’oeuvres. 

SUNDAY 27 | 1PM
AFTERNOON TEA
FREE WITH TICKET

Learn all about Christopher 

Durang, North America’s top comic 

playwright, hosted by Artistic 

Associate Laurel Green. Enjoy a  

cup of gourmet Tea Trader tea  

and a delicious pastry from 

Patisserie du Soleil.

VANYA AND SONIA AND MASHA AND SPIKE THE CIRCLE

Papa John’s Pizza and a conversation 

with director Ann-Marie Kerr, 

hosted by production dramaturg 

Laurel Green. 

FRIDAY 23 | AFTER SHOW
MEET THE ARTISTS ON 

OPENING NIGHT!
FREE WITH TICKET

Mingle with the artists, talk about 

the show, and celebrate with a glass 

of Barefoot Moscato sparkling wine.

MONDAY 26 | 7:30PM
PECHAKUCHA 20 SPEAKERS  

X 20 SECONDS
$11

Calgary’s funkiest speaker series 

takes over The Martha Cohen 

Theatre! Speakers include Geoffrey 

Simon Brown, playwright of The 

Circle. Tickets on sale October 5 at 

ATPlive.com. 

TUESDAY 27 | 7:30PM
THAT $10 TICKET THING

$10
Calling all students! Get a ticket 

SEPTEMBER OCTOBER

If you’re a young adult in 

Calgary, you should see this 

play. Get a ticket for only $25 

if you’re 25 or under.

The ATP ticket office is open Monday to Friday
403-294-7402

MANON BEAUDOIN AND GUILLERMO URRA AT OPENING  

NIGHT OF E.B. WHITE’S CHARLOTTE’S WEB

PH
O
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E
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TUESDAY 24 | 7:30PM
DURING THE SHOW

TWEET NIGHT AT ATP
FREE WITH TICKET

For one night only, audience 

and artists tweet live during the 

performance! 

THURSDAY 26 | 6:30PM
PIZZA NIGHT AT ATP

FREE WITH TICKET
Papa John’s Pizza and a conversation 

with a Legend Has It hero hosted by 

Production Dramaturg Vicki Stroich. 

THURSDAY 26 | 7:30PM
THAT $10 TICKET THING

$10
Calling all students! Get a ticket 

to the show for only $10 and 

be entered to win a door prize. 

Student ID is required.

THURSDAY 26 | AFTER THE SHOW
MEET THE CAST

FREE WITH TICKET
Join us for a conversation  

with the cast.

FRIDAY 27 | AFTER THE SHOW
MEET THE ARTISTS ON 

OPENING NIGHT!
FREE WITH TICKET

Mingle with the artists, talk about 

the show, and celebrate with a glass 

of Barefoot Moscato sparkling wine.

LIFE, DEATH  
AND THE BLUES

THROUGHOUT THE ENTIRE  
RUN OF THE SHOW

YOUTH BLUES CHALLENGE
FREE WITH TICKET

Calgary’s best young Blues musicians 

share their talents in our lobby 

during intermission. Are you a 

musician under 25? Want to play in 

our lobby? Contact  

jbrower@atplive.com to learn more.

THURSDAY 21 | 6:30PM
PIZZA NIGHT AT ATP
FREE WITH TICKET

Papa John’s Pizza and a conversation 

with the artists behind  

Life, Death and the Blues, hosted  

by Producer Dianne Goodman.  

FRIDAY 22 | AFTER THE SHOW
MEET THE ARTISTS ON 

OPENING NIGHT!
FREE WITH TICKET

Mingle with the artists, talk about 

the show, and celebrate with a  

glass of sparkling wine.

TUESDAY 26 | 7:30PM
THAT $10 TICKET THING

$10
Calling all students! Get a ticket 

to the show for only $10 and be 

entered to win a door prize.  

Student ID is required.

TUESDAY 26 | AFTER THE SHOW
TALKBACK TUESDAY
FREE WITH TICKET

Join us after the show for a 

conversation with the cast.  

SUNDAY 31 | 1PM
AFTERNOON TEA
FREE WITH TICKET

Join Artistic Associate Laurel Green 

for a conversation about the great 

stories behind the Blues. Enjoy a 

cup of gourmet Tea Trader tea and 

a delicious pastry from Patisserie 

du Soleil.

LEGEND HAS IT

NOVEMBER DECEMBER

JANUARY

FRIDAY 11 & 13 | AFTER SHOW
MEET THE CAST

FREE WITH TICKET
Join us for a conversation with  

the cast.

SUNDAY 13 | 12PM
AFTERNOON TEA
FREE WITH TICKET

A conversation with Professor David 

Hyttenrauch about the fantasy 

genre that inspired Legend Has It. 

Hosted by Artistic Associate Laurel 

Green. Enjoy a cup of gourmet Tea 

Trader tea and a delicious pastry 

from Patisserie du Soleil. 

THURSDAY 31 | 9PM CURTAIN
A LEGENDARY NEW  

YEAR'S EVE
$75

Ring in the New Year with this 

special late-night performance 

of Legend Has It, followed by a 

champagne toast and post-show 

reception with food and drinks. Best 

costume gets a prize, judged by 

the cast.

NOVEMBER

to the show for only $10 and 

be entered to win a door prize. 

Student ID is required.

TUESDAY 27 | AFTER SHOW
TALK BACK TUESDAY
FREE WITH TICKET

Join us after the show for a 

conversation with the cast.

THURSDAY 29 | 5:30PM - 6:30PM
EXPAND THE CIRCLE: A 
PUBLIC CONVERSATION

FREE
Youth is a dangerous time.  

Let’s talk about it. A discussion 

inspired by The Circle. 

THURSDAY 29 | AFTER SHOW
MEET THE CAST

FREE WITH TICKET
Join us for a conversation with  

the cast.

SUNDAY 1 | 1PM
AFTERNOON TEA
FREE WITH TICKET

Visual artist Dana Buzzee talks 

about her immersive installation in 

the Arts Commons Lightbox Studio 

inspired by The Circle. Hosted by 

Production Dramaturg Laurel Green. 

Enjoy a cup of gourmet Tea Trader 

tea and a delicious pastry from 

Patisserie du Soleil.

SUNDAY 1 | AFTER SHOW
MEET THE CAST

FREE WITH TICKET
Join us for a conversation 

with the cast.

FRIDAY 6  | 5:30PM - 6:30PM
SNEAK A PEEK 

DEEP LISTENING BY JORDAN 
TANNAHILL AN ENBRIDGE 
NEW CANADIAN PLAY IN 

PROGRESS
FREE

Hear a reading of a new play 

inspired by the unsolved mystery 

of the Ranchlands Hum. Pizza from 

Papa John’s and a Q&A with the 

artists to follow. PH
O

TO
S 
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RAUCOUS CAUCUS PARTICIPANTS AT OPENING NIGHT OF  

THE LAST VOYAGE OF DONALD CROWHURST

atplive.com 
403-294-7402
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MARCH 1, 2, & 3 
AFTER THE SHOW

MEET THE PLAYWRIGHT
FREE WITH TICKET

Talk about Cockroach with 

playwright Jonathan Garfinkel.

THURSDAY 3 | 6:30PM
PIZZA NIGHT AT ATP
FREE WITH TICKET

Papa John’s Pizza and a conversation 

with director Vanessa Porteous, 

playwright Jonathan Garfinkel, and 

production dramaturg Laurel Green. 

FRIDAY 4 | 5:30PM TO 6:30PM
A COCKROACH SEES 

EVERYTHING: A 
CONVERSATION WITH THE 

CREATORS
FREE

Hear from the artists involved in the 

stage adaptation of Cockroach.  

FRIDAY 4 | AFTER THE SHOW
MEET THE ARTISTS ON 

OPENING NIGHT!
FREE WITH TICKET

Mingle with the artists, talk  

about the show, all with a glass  

of sparkling wine. 

FRIDAY 4 & SATURDAY 5
RAUCOUS CAUCUS FOR 

EMERGING ARTISTS
$45

A weekend that connects and 

inspires the next generation of 

theatre artists in our community. 

TUESDAY 8 | 7:30PM
THAT $10 TICKET THING

$10 FOR STUDENTS
Tickets for $10 and the chance to 

win a door prize. Bring student ID.

TUESDAY 8
AFTER THE SHOW

TALKBACK TUESDAY
FREE WITH TICKET

A conversation with the cast.

THURSDAY 7 | 6:30PM
PIZZA NIGHT AT ATP 
FREE WITH TICKET

Papa John’s Pizza and a conversation 

with director Tracey Flye, hosted by 

Artistic Director Vanessa Porteous. 

FRIDAY 8 | ONSTAGE AFTER THE SHOW
HARRY AND MARTHA COHEN 

AWARD
FREE WITH TICKET

Join us to honour a distinguished 

Calgarian for their sustained and 

significant contribution to theatre 

in Calgary.

FRIDAY 8 | AFTER THE SHOW
MEET THE ARTISTS ON 

OPENING NIGHT
FREE WITH TICKET

Mingle with the artists, talk about 

the show, and celebrate with a glass 

of sparkling wine.

SUNDAY 10 | 12:00 TO 1:30PM
SPRING FLING! PANCAKE 

BRUNCH
FREE

Share your favourite moments from 

this season, learn about next year’s 

SUNDAY 13 | 1PM
AFTERNOON TEA
FREE WITH TICKET

A conversation about adapting 

Cockroach from a novel to a stage 

play with production dramaturg 

Laurel Green. Enjoy a cup of 

gourmet Tea Trader tea and a pastry 

from Patisserie du Soleil.

SUNDAY 13 | AFTER THE SHOW
MEET THE CAST

FREE WITH TICKET
Join us for a conversation  

with the cast. 

FRIDAY 18 | 5:30PM TO 6:30PM
THE TEMPORARY BY  

COL CSEKE, AN ENBRIDGE 
NEW CANADIAN PLAY  

IN PROGRESS
FREE

A reading from a new play inspired 

by the true stories of temporary 

foreign workers in Brooks, Alta. 

Papa John’s pizza and Q&A with the 

artists to follow.

line up, and mingle with artists, 

technicians, staff and volunteers. 

TUESDAY 12 | 7:30PM 
THAT $10 TICKET THING

$10
Calling all students! Get a ticket 

to the show for only $10 and 

be entered to win a door prize. 

Student ID required.

TUESDAY 12 | AFTER THE SHOW
TALKBACK TUESDAY

Join us after the show for a 

conversation with the cast.

 WEDNESDAY 13 | 6:00PM
COCKTAILS WITH BABS!

$25
Book early — capacity limited.

ATP’s Sommelier Michael Bigattini 

of Willow Park Wines & Spirits hosts 

an exclusive tasting of signature 

cocktails inspired by Buyer & Cellar 

and paired with delicious hors 

d’oeuvres. Enjoy a toast with the 

cast after the show. 

SUNDAY 17 | 1PM
AFTERNOON TEA
FREE WITH TICKET

Explore the book that inspired 

the play: Barbra Streisand’s book 

My Passion for Design. Hosted by 

Artistic Associate Laurel Green. 

Enjoy a cup of Tea Trader tea and a 

pastry from Patisserie du Soleil.

FRIDAY 22 | 5:30PM - 6:30PM
SNEAK A PEEK: GIANT BY 

DAVID VAN BELLE AND 
ERIC ROSE, AN ENBRIDGE 
NEW CANADIAN PLAY IN 

PROGRESS
FREE

Hear a reading from a new play 

inspired by the larger-than-life story 

of André the Giant. Pizza from Papa 

John’s and a Q&A with the artists 

to follow. 

COCKROACH BUYER AND CELLAR

MARCH APRIL

PH
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ATP’S PRODUCER DIANNE GOODMAN LEADS A TOUR OF THE ATP WORKSHOP
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COCKTAIL SEASON
Bartender Brad Rosgen creates drinks  

inspired by ATP productions

SPIKED!

For Vanya and Sonia 

and Masha and Spike

• Smirnoff vodka 

• Strawberry purée 

• Mango purée 

• Sprite 

“I was working on 

the names of the 

characters in the play. 

Vanya is vodka, Sonia 

is strawberry puree 

and so on. I tried to 

restrict myself to 

that. It ends up being 

a pretty sweet drink, 

but it’s quite a  

sweet play.”

FOWL MOUTH

For The Circle

•  Big Rock Brewery’s Fowl 

Mouth ESP

(English Special Bitter), 

described as spicy 

and sweet, dark and 

earthy. 

HEALTH POTION (+1) 

For Legend Has It

• Tanqueray gin 

• Agave nectar 

• Watermelon juice 

• Lime juice 

• Cucumber garnish 

“I wanted this one to 

be red and I wanted 

the ingredients to 

sound fresh, like 

something you’d 

find in a forest. Gin 

is very floral. This is 

probably the hardest 

one to make. I really 

had to step out of my 

boundaries.”

THE BIG TIME 

For Life, Death  

and the Blues

• Maker’s Mark bourbon 

• Saskatoon mint  

simple syrup

• Lemon 

• Soda

“I wanted to do a 

good bourbon drink 

that wasn’t ‘hurt-ya’ 

strong and also had 

some sweetness to it, 

so I went with a mint 

julep-style drink. I 

wanted to add a local 

flavour, so I came up 

with the Saskatoon 

berry simple syrup.” 

NOIR

For Cockroach

• Jack Daniel’s 

• Blackberry purée 

• Ginger beer 

“I thought about 

a Dark ‘N’ Stormy, 

which is made with 

ginger beer, but I 

also wanted to pair 

the Jack Daniels with 

blackberries to give 

it a darker flavour 

and play on the dark 

themes of the play. 

It’s delicious.”

THE WAY WE WERE  

For Buyer & Cellar

• Smirnoff vodka 

• Rosemary simple syrup 

• Pineapple juice 

• Orange juice 

• Lemon

“I’d used rosemary- 

infused simple syrup 

for Becky’s New Car, 

and I liked the flavour 

of the rosemary when 

I added pineapple 

juice and orange juice. 

It would be good as 

a virgin drink too. 

It’s for a comedy — I 

wanted it to feel fun.”

With a script that 

includes 295  

f-bombs (and many 

more variations on 

the classic cuss word), 

the only drink  

appropriate for  

The Circle is one 

that pairs well 

with colourful  

language.

RAD ROSGEN serves drinks at ATP 

intermissions and runs Imagine 

Bartending Services. Last season, 

after creating a custom “Nenshi” 

cocktail for the 10-Minute Play Festival, he 

went on to invent cocktails for ATP’s produc-

tions of Mump and Smoot in “ANYTHING” 

with Knooma (the “Bloodberry”) and Becky’s 

New Car (“Becky’s New Cosmo”).

“I’ve always bartended and I’ve always 

enjoyed creating cocktails,” Rosgen says. “I do 

a custom drink for any event that books me.” 

For a 20-minute play intermission, serving 

custom drinks takes strategy. “They’re all built 

drinks, and there’s not a lot of shaking or 

muddling. I use a lot of flavoured simple syr-

ups because you can use complex ingredients 

without so much prep.” 

THESE ARE BRAD ROSGEN
,
S SIGNATURE COCKTAILS FOR THE ATP 2015/16 SEASON
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BARTENDER BRAD ROSGEN
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A BUTLER,S GUIDE
T O  T H E AT R E  E T I Q U E T T E

Advice for a splendid theatre experience from  
professional butler Jimmy-Lee Vennard

1 ARRIVING

• Always have your tickets ready. 

If you’re picking up tickets at 

the will call, have your credit card 

on hand (the one you used for the 

purchase) and photo ID. 

• Don’t freeze coming to the  

theatre. If it’s blizzard season bundle 

up and slip extra shoes into your 

bag — most theatres have a coat 

check where you can store outer-

wear, including winter boots. 

• Take advantage of the theatre’s 

services. Does this play have an 

intermission? If it does, pre-order 

your beverage at the bar (some-

times this is called “London Bar 

Service”). This way you avoid the 

line at intermission and enjoy your 

drink without feeling rushed.

immy-Lee Vennard is 

the Director of Butlers 

at Azuridge Estate  

Hotel, and he knows 

a thing or two about making 

an experience memorable. As a 

season-pass holder to ATP and 

Vertigo Theatre, as well as a 

Calgary Men’s Choir performer 

and musical theatre aficionado, 

Vennard also knows a little some-

thing about the stage. Whether 

it’s your first trip to the theatre or 

your 1,000th, Vennard’s tips keep 

you unruffled and amiable as you 

enjoy the shared experience of 

live performance.

3 ACING INTERMISSION

Intermission only lasts 15 

to 20 minutes, but you 

shouldn’t feel rushed. You already 

have a drink waiting, so relax and 

sip, wander the lobby and check 

out the upcoming shows. 

4 MAKING AN EXIT

Take your time and don’t be 

impatient. When you’re try-

ing to get out of the car park, play 

nice and take turns. Even better, lin-

ger in the lobby — you’ll probably 

bump into interesting people. Have 

a cocktail at Teatro! Eat something 

delicious at Mango Shiva! Your 

theatre night doesn’t have to finish 

when the curtain closes. 

2 SITTING PRETTY

• Be in your seat at least five 

minutes before the show 

starts. Let an usher help to seat you. 

It’s easy to accidentally sit in the 

wrong seat — and so awkward.

• Shut off your cellphone, don’t 

take photos, and unwrap your can-

dies and open water bottles ahead 

of time. Avoid any action that could 

needlessly distract the patrons 

around you or the performers.

• If you have to leave the theatre, 

do so quietly at the nearest exit. 

Keep in mind that if you leave the 

theatre and want to return, you’ll 

need to wait until the Front of 

House Manager lets you back in.

P H O T O G R A P H Y  BY  E M I LY  E XO N

AZURIDGE DIRECTOR OF BUTLERS JIMMY-LEE VENNARD
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